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Prologue

Kuuki no Sukima
ConDiS - Conducting Digital System

ConDiS - Conducting Digital SystemKuuki no Sukima is specifically written for the ConDis system. This system gives conductors the
ability to control in realtime, electronically generated sounds. The sounds are governed in the same way as a conductor directs
performers in an ensemble. With a special conducting glove, ConGlove, the conductor interacts with a computer that receives
directions about tempo, volume and score following.

The conductor can, by closing the ConGlove or showing the fist indicate that the volume is about to change. By lifting or lowering
his/her arm the volume gets louder or softer. Once the correct volume is reached, the conductor opens the hand (the glove) and
disconnects the interaction with the computer.

Although Kuuki no Sukima is composed with the intention of demonstrating the usefulness of these new possibilities for conductors
in controlling electronic sound live on stage with realtime interaction, it is by no means written as a “Demo piece”.

There are no compromises, or showcases to demonstrate or illustrate what ConDiS is doing. From the very beginning of the ConDiS
artistic research project emphasis was placed upon the composer's artistic goal of composing music. The music itself is the priority,
whilst the use of technology is secondary. The aim was to make the latter as normal and unobitrusive, or invisible as possible.

With this goal in mind, the conductor is given a musical tool which expands and explores new possibilities of conducting live
electronics in the simplest and most natural manner. A goal achieved in performance without the constraint of technology.

Kuuki no Sukima is an uncompromising composition which makes great demands upon the conductor and performers through its
endless search for new sonorities and a new sonic spectrum which can now be realised vis a vis the controlling features of ConDiS .
The fitle can be transcribed literally as “the gap of the air” or even "in between the air”. Both these phrases reflect the composer's
vision of creating a sonic landscape of sounds that lie somewhere out “there”, or “in-between” the gap of a sound or pitched note.
If sonority is a vibration of traveling air pressure, could such a gap existe Could such a sonic world exist somewhere out “there” or
“in-between” the qire

The conducting glove “ConGlove” buttons, the musical score, and the automated electronic effects written by the computer

digital audio workstation (DAW) can be synchronized withprecision. With the use of new musical graphics the composer can indicate
precisely on the score and DAW where he wants to increase, or decrease the intensity of different effects.

With use of the "*ConGlove” metronome (tempo) button the conductor can synchronize the score and the DAW tempo.

With the use of the “ConGlove" acceleration meter the conductor can adjust the overall volume of the electronic and acoustic mix.
The composer can take advantage of the new opportunities which ConDiS offers. Through ConGlove synchronizationthe composer
can also express him/herself in a personal way through synchronization andprecision, free from the constraint of technology.

The composer can also explore possibilities for innovative external use of live electronics through the conductor. In this way,

Kuuki no Sukima can be realised.

With support from the Norwegian Culture Fond the Norwegian Artistic Research Program and Norwegian University of Science and
Technology (NTNU), Kuuki no Sukima was composed during the autumn of 2016 to winter of 2017 for the Trondheim Sinfonietta and
conductor Halldis Rgnning.

After a work in progress performance at the Virtuoso Listener Festival in Trondheim, November 2017 a revised version was premiered
during Trondheim Sinfonietta’s Nordic Tour of Iceland, Faroe Islands and Denmark in January/February 2018.

My sincere thanks to the Trondheim Sinfonietta and conductor Halldis Rgnning; without your extremely positive and professional
approach, the unique sonority and musical expressions of Kuuki no Sukima would never have been crystallized.

Trondheim 23. April. 2018

Hilmar Thordarson, composer.



1st. movement

2nd. movement

3rd. movement

Kuuki no Sukima
Movements

Kuuki no Sukima - Between the air/The gap in the air

The title can be transcribed literally as “the gap of the air” or even "in between the air”
both very suitable for the composer's vision of creating a sonic landscape of sounds

that are somewhere there, in-between or in the gap of being a sound or a pitched note.
If sonority is a vibration of a traveling air pressure, could there be a gap?

Could there be a sonic world somewhere there in-between the aire

Nidur - Murmur - §85F Duration c.a. 9°00""

Lorem ipsum
A soft, indistinct sound made by a person or group of people speaking quietly
or at a distance. Could also be linked to nature sounds such as a low continuous
sound of the wind murmuring through the trees or an atmospheric sound of ariver.

Hviss - Hiss - E1—E1— Duration c.a. 5°30""

A soft but still loud gust of wind hissing over the rooftops. Could also be a sound of an
object passing by with a sharp short hissing sound. According to English dictionary it
means as a noun: “a sharp sibilant sound” or as a verb: “make a sharp sibilant sound
as of the letter S”

Sud - Buzz - /\39 Duration c.a. 8'45""

A very soft sound like a buzzing sound from an electronic hardware like refrigerator
or from electric light-bulb. English dictionary mention “the buzz of the bees” which is
not quite the right explanation since the bee-buzz is in this case too loud and variant.
Here the buzzing sound has more a humming sonority.

Total duration c.a. 23715



Kuukli no Sukima

1st. movement

Nidur - Murmur - B85 F

A soft, indistinct sound made by a person or group of people speaking quietly
or at a distance. Could also be linked to nature sounds such as a low continuous
sound of the wind murmuring through the trees or an atmospheric sound of a river.

Duration c.a. 9°00""



Full Score Kuuki no Sukima

Nidur/Murmur
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% use OK sign to select volume control

J =48

X 4 move arm up to set volume value

7
. . & |
use fist sign to activate control - N
volume of all instruments groups J
~

on first downbeat press
middle finger button to
start computer play

on 2,3,4 and 1st beat of measure 2
press index finger button 4 times
to set the metronome

. 0

: . ’9 % - I - I - |
Clarinet in Bb 54 ! ! |
\e)
arco
Q/
o o o
s N — — f—
Violin (795 ;*
Y p
pizz.
—
. 5% - ns -
Viola 1#( % Y va ¢ -
¢ x
p
pizz.
Violoncello 2' ;* = =
J— Behind the bridge.
pizz.
A < " L_J L
Double Bass |- Z
. 8§ > Behind the bridge.
p
mf
Electronics *g—-— t p—— |

—

M
. . it P— 1
4 use five fingers sign to de-activate °e¢
R
control volume of all instruments groups S J P S
) group 88 P e S
>4 T s B v = 1 T T
c. |G = = : — | : : =
<Y 1 yw— — 1 1 1 1
N ppp P s
rr—vs, strike with finger around the rim.
D
2z 2 2 E
- -
- -
B.D. |H - R s g o o o - | - |
rrep
fo—
—~0 &
- =
I sul. E =
A - - - - D ——
Vll’l. 1 [ Fan - P
o
mp
pizz. pizz
o
2 U < & - - ®—< 7 - -
Vla. Y 7 = - ) 7 FS -
L 4
arco
N i ke ical it
sul' D \//" _\\v E:iﬁ;%‘:ﬁf;&twnh ;:aufari;(f;og?;ss up/down.
III < <> first small waves then poco bigger
E bowing at tip E o \ g/ZJ‘J‘.
V - : - - - “'M%
C
V4 Cra— 2 - e
pizz. D e T
molto cresc...
sul. G .
rp
arco battuto (flautando at the tip of bow pizz sul. E
H = ﬂ a on 1(.lhehbndgle v;n;d
= with the nail of the
- jha B FT-FEI|IF T8 F =5 F - . middle finger.
Db. |FE 7 4 4E Ty : > = — |
l oy s s OrTg | \
N F’E E HE = p 3
S
p mf
Electr. ' '

Copyright © 2017 Hilmar Thordarson



press index finger button press middle finger button to
to stop computer play jump forward and start computer play

~
N ©
D)

D

FL |

of

play with fingertips
@ irregular rhytm
. [ ISR -

B, o0 fee _ fe e fey '} £ be 4
9 oW ple 2o, E e, 1ot Fotey fPle | Cie'ote 4.
Pno‘ { @ bl i bl i Q‘O | | | 'I} T
D)
Py
— .
H=
) — )
74— (o) - - -
Vin. 1 |Hes
SV
D)
)
Ve. |[EA = — = = =
Ny
AN
@ N
Db. { I — 1 1 = = =
N SO e e e e e e e

Electr. } o f— | |

\
P

14 A AV Ay A A Ay WAy AV AN AN A A A A Ay
{ A ) 200 006060 2 0 0 00000 : : : : ,
>’ 4 - N2 N T piygt NN T I - - - I - |
N [ —>» | = = | | | |
[Y)
prp mp
mp Bass Clarinet
in Bb irregular quarter tone trill w. key slap
9 o T T T = T o T T T = T - |
ClL |Hes = I = I = I . — ——F I £~ I I |
l \vy 1 1 1 €= 1 1 1 1 ]
N p— p— p— p— p— p—
= B O B O &
v v
p ——— mp
A m F1 slide out (for Pax 23)
A - i - i - i - i - — i i i i - i
Ho o | | | | | o o | |
~— —
p
sra==-
I C'f
() A '
Vin. 1 @ = = = = - ¢ bl
[y
p
~ el e 1Y
3] - . - - - - - -
via. [H8 !
)
PP ——|mf
sul A
arco sul pont.
o) - - - . S T S . £ S /4 o
Db. |EE pizz /- pizz: - ! M e 7
\ = by S% '
Electr. I I I | | | | | |




23

tot

:
tey, 'L

—
—
~—————
S~—

Z

———
—_—
< —
S
—-
—————-

81)[1--__--_--__--__--__--_--__--__--_--__--__--_--__--__--__--_--__-'

. R . .
= |[||™
==
1
1 1 1
1 1 1 1
it
WA [ NSEEm EEEE <
M“o&m«o@
1 1 1 1
ki
= i i
] SE ] N ]
(. . A’Ml h_“m I L —_
SdEeny ®
il 1 1
ol
L == il 1
1 1 1
90
{ &
N NG NEe N N0
J ya AN va
2 . g e g
A~y W .Hc

9l

>

H

31

|

quarter tone trill

PO

P ——pp —— P ——

Y 4

[ fanY

SV
h\!)

play with voice overtones afap

e —

S tne e Tt

€3

0
ANS"s
)
)

7

' )
b’ A
V Al
[ fanY
ANI"4
)

FlL

\

B. ClL

Hn.

Vin. 1 [

Electr.



4 ° ° ° °
iﬂ. ‘ﬁ]. ﬂ: ﬂ:
@:J @zﬁ @O 2 ")ﬂ (might have to find
© ° o K3 other fingerings .
@ Q & Q 2 for multiphonics) liberamente
an an an an
37 sing very soft "g" while playing multiphonics /_ﬁ\
/) 4 b ‘ HA f J
p” — & & 8 f T T T T T T \ s Tt T T ]
Fl y AT ) 11 ol i) q I - I - I - I - I - I \ I I - I - |
. N Hes— It 1T T I I I I I Td ] - I I |
bv 1 4 1 1 1 1 1 1 I5F 1 & 1 1 1
P ooh p ooo____
(as soft as possible) I (as soft as possible)
L g i
g9 g s
b-o— —~ ‘;é@ o ‘é‘f? P— 20 4
i ~ /_\
(™ & & (O — ==
9 T T T T o) T |#ﬁ s T— T T LEo ]
B. ClL |{H{ey = I = I = I I = I I = I ! = I = I = |
(s 1 1 1 1 1 1 Y I 1 1 X 1
) po~ _ bo= _ b g Repv
(as soft as possible)
ppp arco molto sul pont.
play very close to the bridge for airy and flagolett type sound
A
() 4o
Vin. 1 75 - - - - - - - - - - - i
ANSY
[y
pp
arco molto sul pont
\/ play very close to the bridge for airy and flagolett type sound m
o o ) )
%) S S
Vla. iﬁ - - - - - - - - o o —
ppp pp
arco molto sul pont.
play very close to fhe bridge for airy and flagolett type sound
o— To l)o ] \'8'
ve. IF ,,: - - - O O - - i - - -
ppp ppp
arco molto sul pont. sul E
play very close to the bridgd for airy and flagolett tfpe sound
L O
g > L] L] I L] L] I L] L_J L] L]
Db. [ = 8 — s
hd o ) O
i\ ~————
ppp ppp
Electr. I I I I I I + I I I ! I
4 [ e \
49
=
() ) | a = a
b4 - T \ T T \ T - T - T - T - ]
Fl |G —— | 2 | | | |
bv T 1 — 1 = 1 1 1 1 1
pp
ooo 0
—~ key sla
0N ) y slap
4 - [ - [ - I - I — I — | — [ - ]
B. ClL 1y | | | | _— = | —_— | |
h !) Vv Vv a4
Ko — b= b= b=
pp p
+ play with voice overtones afap
0 M —_—
H v - I - I - I - ¥ I I E
i (o) i i i R a— 1 1
[y - —d 4 gd3 = '
T d Tt Y—
- bo <
v P
irregular rhytm
play with fingertips
B.D H - | - | - | - | - | - [|o oo d00 0o sdoo ooses oo |
14
molto sul pont. o
‘)38 8
Vin. 1 |Hen— = = = = = =
DJ
p
molto sul pont. v
[y = = = = - - —
Vla. 5 - DO
p
molto sul pont.
A e e S ——N P s
o Sk - — S S - - — 2
pp p
— —
, ~ b & BS
Db. | - — - - - -
» Pp
Electr. =] | | ! | | ' |




o] _m ¢ & ofe g9 g
i | ETS ﬁ I . M
| £
& =9 &
] ] ] I " "
T r=== e T T
= o
= o
m K2
e
2 [ M
8 i3
I m | [ I I I i I
E iiag
= I
= k)
L L
= $ 4y
o “ 14 _
K3 39
SRS ¢4l
T “ l. ot
39 ] ] ]
] ] ] I " ]
24y &

iy Q11|10
5 L

o
P
—~o
@
\
s

>4

57

poco a poco dim...

mp

b8

<N NOe NEOe = NG c ™ ~N ~ DNDe NG NG DAL
Al_ ﬂ' -~ n- nv -~ -~ et ﬂf
= — g ) — o S o) g ) = g o H
a] = 5 // as] 5



71

- m
N 1 " " 1 m. &
=]
1\ o = g0/ K
L L - —+ A "
H @]
. )
] 1 ] 1 1 m = .lw m
3 g El
wo [ lm, >
] ] 1 1 .lm
2
wo
A r 1
Ma 1 \\ Yo)
H IN LI Hl BN =) £
] g
E
\ 9 [ 1
I 8
'y S \\} 115
& e By &
y e &
'l L L LB 1 T
_ w e
1 b= i)
. g e
R g e
J 5 g=d
qu 3 o
| —_ o me
H ITATANNY - ‘m Y
v B
'Iﬁﬁ l = £ " " "
=J! g B
k S 22
B = = b
. =
o + I
hl'._V\ [T p_
e == T
(Y : [k
Mﬂa. ﬂﬁx N
| — _ RN 4
PYCPRIVCRNE. anh <
0| | i ‘ﬁ._ ¥l A‘Oooé,oo%o ' ' ' '
\q' “O‘. 0000
& sedsenis 9N S um_ﬂ_ _ P
gy EEEE HEEN 4
. WO
| MﬂeeH@n ESS .m >
o sesisesiss MOk
vl R | |2 _ _
ey 2 =s o !
N m ﬁoﬁlooﬁ& .soaogmam o HWW U
4 p © Im N PN
oL B 1
ol :
Y| [S) =
MW, & ooome -ooooamccm _MM .
L YR i & mﬂw Amvoﬁ,ooso% 1 1
\ g = %
[ ] coow&oeoaﬂa.ma o ()
f_.ﬁ 54 @ |DW%DT m Alm‘_kw\ Alm m
(Yl TS I T
wa o
H'L 1 ] I
gy T S O alflie & i £
uu.\ ~ T =
o NO N N N N N N = N R NE
\— —~ —— s f |
) S S 8 T g g S - o S e
- = £ 2 a O T » £ c = > 5
9 o M > m
5 m




s — T

83 AV AV AV AV AV Ay AV Ay A AV AV AL AV A Ay A
rN|mreeeemee . . oo e @ 00
Fl ’{ Z N ZN N ZIN N ZN Ay I ) H - H - H - H — ¥ X ZX ZX N ZIX ZX ZX A_E
1S ] | | | | ¢ 5
———————————
Sy
Bass Clarinet
in Bb irregular quarter tone trill w. key slap
tr
9 - T - T - T - T T ]
B. Cl |H{es I I — I I I
i SV I I I I —~ I ~ ]
N = = =+ — =+ —
1= =¥ = = =
\_/v
—_
p
kij/" strike with finger
2 g g g
B.D. H—o ————+to o Fo | - |
\_/\_/
prp
8va
' 5
0 =
P’ A
y a8 - - - - -
[ Fan)
AND"4
D)
p
Pno.
o) - - - - - -
V4
~o molto sul tasto
y = ———
p 17) o) 2.
Vin. 1 # = = = 2 = = z
S ? . ¥
pp
molto sull tasto
 — ™~ -
via. [H8 = = = = 2 o = z
2 z z z ‘
pPp
molto sul tasto
—— /‘\_Q/_\\
i $E £ > £
ve |92 - ——2—: : ;
=S
pp
molto sul tasto
) - - - - o )
Db. 7 ﬁo v 73
1 > z
pPp
Electr.




o] o R

89

1 1 1 1 1
1 1 1 1 1
S
[ I NEEEm =4
- =e o ' @) 1 1 ] 1
iy - !
Zelsey 1
1 1
¢ Oq, o]of weo < N
L PE-\EEPFE ] £
|
1 1 <
oJoR \\\ weoo > oJoR\\\ w 0f
L il i f > ik
] ] = .
g odm g wpo : 00 W w(og
AN AEEE . 3 A B i =
o 2 g
e gt < 5
I " & AWMWS? m NEN m
g
i RS g ogm w00
L L | _ N \ ﬂ. w
! o
| \ g
A | 3
1 " 1 1 VDJ‘? p 2
" °
m | 5 w(of
i il . | | |
) i
b !
ﬁ" |
) !
) !
b !
b '
. B N
)
g _M. .
' 2 . it ! ' !
k= — 9 hﬂtl
I
= S
9 . LHLu_u_u_u_v
e : oL
. <o
| o
' E =S
el
) A
" T
L
) N L
)
NE NG = < NG s N N
N e NL es ¢ i
= — : S — K S I I
i : . : : g ” ]
&)



—#®r

=

2]

T

P (o [0

play with voice overtones afap

LA

98
)

Tl

L1
)

N o)

—
;
o— |1 b

@ﬁﬁom o) | __op

Fl.

B. CL
Hn.
B.D.
Vib.

Pno.

(@]

ad lib.-+ sul tasto ---> sul pont <--- sul tasto --->

n

y 4N
[ £ an)

' ()

Vin. 1
Electr.
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Kuukli no Sukima

2Nnd. movement

Hviss - Hiss - Ea1—E 1—

A soft but still loud gust of wind hissing over the rooftops. Could also be a sound of an
object passing by with a sharp short hissing sound.
According to English dictionary it means as a noun: “a sharp sibilant sound”
or as a verb: “make a sharp sibilant sound as of the letter §”

Duration c.a. 530"
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Close hand to activate volume control Open hand to deactivate volume control

Raise arm to increase electronics

Lower arm to fade out electronics
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Kuukli no Sukima

3rd. movement

SUd - Buzz- /\I Y

A very soft sound like a buzzing sound from an electronic hardware like refrigerator
or from electric light-bulb. English dictionary mention “the buzz of the bees” which is
not quite the right explanation since the bee-buzz is in this case too loud and variant.

Here the buzzing sound has more a humming sonority.

Duration c.a.8°45"



Kuki no Sukima
Sud - Buzz- /\=V 4

3rd. movement
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e ——
D) [
Pno.
)
¢): - - - - -
7
vertical tremulo with gradual succession: sul pont ---> normal ---> sul pont
v A sul tasto ---> normal ---> sul pont
P’ A AT VN V-
Vln y AW L POk My AT M <>V AT -
. [ £an MRS RS ] b <V AV M % AT
VT Ty TN POV "ok
e fo
sul D
sul G
ve. I - - - - -
\
Electr
breath and rests ad. libitum
Fl. >
breath and rests ad. libitum
"—i _ SO P g @ | O @O s L@ 4
Cl e | N | gl A e A T g A LM g A
- 1HS % ] ] AN e il S O N
\ e
mouthpiece
N backwards air sound
A - I I I
Hn [ fan ) I ~7 I ~7 |
<Y 1 "4 1 )74 1
* pp
—_—
Il Il
B.D. H + ' |
T Punta dell'arco - tip of bow
arco Bowing on or very close to the bridge
Make very ariy sound with harmonics
r m ﬁ <> m ﬁ <> m ﬂ <>
Y HIl SO IE A NCe ) B SO ]
Ve )=t < [#1 < |
. 7 IO A © ) A @ ) |
T — — 1
PP
B | Ep—t—S—tt-Ste—t -ttt Sana-deassemaamit st ocan=tinlotay



Vla.

Db.

Electr

\

FlL

CL

B.D.

Pno.

Vla.

Db.

Electr

)
| V24 - -
| ha}
ey
o B e
O . O #L SO
Al OO <
JZ " 1 O T IO
" Ll
T sul G
Punta dell'arco - tip of bow
Bowing on or very close to the bridge
arco = Make very ariy sound with harmonics
<O
- O
sul D
46
()
b 4
V AW IIAVA - -
[ £an
ANIY4
[y}
o) . -
P’ 4 = 1 7 AVA4 =Y Aw A w2 N/ AVA
y 4N N/ N7 D/ T 708/ " B/ X7V V o= T ~7Z \/ 1 ~7Z \/ - -
[ fanY ) vy Y "/ ) S 1 A"/ | & "N | " |
NV i I | |
Ne) % =_E
P 4 I I I I ]
V AW | | - | | |
[ £an w4 | w2 | | | |
SV A4 1 v 1 1 1 1
¢ rp
hH -
P’ 4
V 4 - r ]
[ £anY |
SV
[y
)"
& O o -
V4
Bow as close to the bridge as po§sible with finger in between.
Make as many overtones as possible Finger position on the string abowe the bow.
sul A E |
A I\ N N
&) I I
| V34 2 | |
| LAY & ! !
1ery A
mf
vertical tremolo with gradual succession: sul pont -—> normal —> sul pont J->
sul tasto ---> normal ---> sul pont ---> behihd bridge
e . e
O #LL SO VN MO AT T NN
~ AT LS VY A4 IO PNk AL IOV
O i % O WAk M T Y VO
<> < <>
SO SO SO
O <O <O
O O O




51 F1+ F2 slide out (irregular rhythm)

D™

E |
re A . |
®) | =
via. |{8= z
vertical tremulo with gradual succession: sul pont ---> normal ---> sul pont --->
sul tasto ---> normal ---> sul pont -—--> behind bridgeMM M
D AV TV, AN VVIIVY AL VO 1 T
Db il D AT ML TS TN S 2 70N 0N |
. V4 AT AMAALIZ % SV — ANV ML 2% VY
\
Electr === —— — —
53 o o
70 R S e S L S S S S o N S L
Fl y 4 —— 1> N -
. [ fan) ™, T
by =
mp
Af> B> > > > >4 #?- g> 4 > _ > >,
p’ A > X > X > X T i X
Cl y 4 X X X X - -
\ e
mp
B. D. H € | = I o I
mp
be- .
- £ he
[ fan Y — ! -
i — |
Pno. J
) - T -
V4 o
=
.‘.
mf
Electr




(irregular rhythm)

J =92

F1+ F2 slide out

X 4

10

1 I'E [TTT] Y - R
LY E T AR o 1
wh | ol
N N ~ B
LUl M N BN oS R
- I
QL N kX N | ——w .
N _ .1 E _ .1 . m,/ NP N
. | 1 [0}
, ol b g o i
MYy W AN 3 FloN ‘ol ‘N
] (R : i
7™ A [N X 1 i ;
i puwh_ N il |||_|U & 1 #IL A ih
LIS uu/ tﬂ LEN.B IS
ENE AL
~y ~ T . .VIM— uil x\—_ . .
. '_ o1 T T o1 T[]
ey __ A | LU I
i1 o Tl W 0 . i
Fed -4 AN HN-
i HU ——Ii =] . F 3 ! v
8 [ L AL L il N kN -
B W/ == A N
N3 =v q N ~d Y q .— N ANE
o e N oSN Y
- ¥ A ™
Ex3 .rwﬂ s H 5L
ML ' ~4 m,/ o T o] #IL N T [ Y
W LYITEE N H - :
L ON T ﬁ i i ENE _1
0  LATEiniE & = : i Wl L
M A o ._ BSt Lo
T
[ | ——1 .
i LN 1
Hme ‘-‘ I Mﬁml_;.— N ~ O i
2 4 Y, 5 ' B
I W. Mﬂ h N . AL NP T |
N “ A & #1 RN =111.
. m/ H oy NH q .— QRN ANE
g -4
m gL 18 - H 5 REp
mf m @. hE #i— 4 L
N o | PN o 1T T JNRER
m -y
]
e SR = e bN
2 [l = IO £
. T - 1
X & [ = LB
£ g EN
Hw N '
g SN Nl
S o £ |
m L5t d] N ENE: nNE
W [ g A |
X v
B f B 1 Bi K
N T N N N ™ N N T [
P N N N3 N ] :
R E a, o o I a, %ﬂp o, L_P L
@ F e o N £ N N SN = N g
N - \O J yi N
c a g £ o S S g . a £ K g
2 . & > > ~ A A\ o > > &
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N ENE O Flot
= o~ e
N AN ¥ o]
mN- o 9]
| Py
i —_ A\ h
s -4 —.— F B
N
o “h HQp f l—— 3t
%\ |16 * k3 ﬁl_ i iy
B . H\ .
NOh EN W Hlal
X I o
Eas H Bl 18 ——wq
i 1 i i b
9]
. . ‘N
E—q/ On H
g o " ;
= [LER
s o
m =I ... ENE 3
53 . Ny .
pllot 5 Btllo ¥ ) uml_ i by
- e
r== .
il
L kN Y- LS
==
N [LERR)
ALl F I
(x| ||
. = At
o T T ~e N
f ERY
‘-
A A
-4 N
==
N l. _ -_ TN ANE
4 N BB
1l e D M e hmi_ ory u . .TL
BNy - IR
= g
-
o m,/ ~>e aE WI
E [ [
wm o ™o
| mo
= s BN o J
B g
5 g .
B 8 N 54
5 . w1 %
= M
X X i AN
g || N
) )
TN N = N »
/ h\ /! h\
T = = o) =i L o e &
- © T = S = > A 2

X 4

X
[l s

68
0
> 4
y 4

\

irregular rhythm

F1 slide out

Py

YVvi

b+

bv. bv

I
|
A 4D

VVVY

b+

mp

@D ¢ #ﬂﬂg&

=

v —

72

Qbay

ZN8

arco

ol
b=

flag. on IV
Bow below the strings.

Sounding flag. pitch

Hair on the I and IV string all the time.

Diamant

te

o "
7

<.
/

)
7

B.D.

ot ()

N\

Ve.

Db.

Electr
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B.D.

Pno.

Vin.

Db.

Electr

—

B.D.

Vin.

Vla.

Electr

Ik

II:_
II9)

[TTr™

i)
[119

\n

N

1
1
Y]

N

ESS

ESS

Finger position on the string abowe the bow.

A A A

s

>

 —

80 E key slap with sound
) 3

& e e e

Any type of Temple Bowls for low, medium, high pitches ( Tibetian bowls, Japanese Cup Bells etc..),
placed Bass Drum (make a slight glissando with timpani pedal) Use appropriate mallet for best sounding solution.

©
H_ = | | | o | | [ o |
|| N I el I bl I had . | Py | had |
o
y v
P (adjust to overall volume)
— —|| arco
< = S <
r () 2 A utt E‘o‘ hso oS e
p 4 < PN #HOS 7
y AW - o) ~ O O
[ Man) kil
SV
© m‘g'—’ I
Arco al ponte -
Bowing on/close to
T the bridge.
liss. gliss.
& arco &l o &S
@ A b SS ‘H SO
&) i IY VR m -~
| 724 - 7 < Y 2 Y 2 .4 (@) O
| L2 | 4 VA & & [ £
ey = })‘\’
v pp
mf
e )
Bow below the strings.
flag. pn JV  Hairon the Land IV string all the time. flag. on 1
- Diamant = Sounding flag, pitch A #—Q
arco ghss. < J/# I _;\#_e_._,——;g\ flag. on IV
g = = N = hs T E 1
. ~7 1 | r8 I |
il - .4 | S | | I
V4 [ £ Y 2R WPOL) (2] 8™ (o] &7 T | | | el
AN I I kvd b
N J— | 2 — — — I
© — O
oop & T
pp
l _l l l |
! % —_— — . —+ == . . . .



windclapp 13
87
0H
b 4 - I -
Cl |Hfes I
ANE"4 1
\e)
F1 slide out
2 | | |
Hn {fo—~v = == =—= e P e = |
ANS74 I I 1 — v v 1 I Y= I I I 1
o AERARAR AR EEME RS EE R VYV R Ve v =
v-. vv
p mf
s — \ &)
n | o |
H—— S | |
ﬂ -
8.2 - te = -
N4 ﬂ:& - #:& - - - -
A b5 - 2% b e
® (e 1 = be g I
D} 1 1
mf
Pno. 5 =ET —— =
o) - - i 0
/ #
f r
mf
mp
Hit the fingerboard *gradual succession: fingerboard ---> normal ----> behind the bridge
o> b piZZ. tip of bow
ot () ot 1,::0- P slics
P A D - r 3 SiI5S-
Vin. |[{—t—o A 2 z L A —
;)y i —— ~
¥ =
gliss. glhss. | gliss. S
Vla. |Hes o o
SV
D)
n M
p 4 :\: Ml 2 VO -
Ve. |Hes I . 7 T
ANSY4 | ! e
Y T ~
Bow below the strings.
Hair on the I and IV string all the time.
flag. on IV [ Diamant = Sounding flag. pitch
Lo s gd d
— — A
) - - O 1J
Db. |- 17y
Y
\ o ©
rp
Electr —W—MW*

\

Hn.

Pno.

Vin.

Vla.

Db.

Electr

y I I ]
i a — a i a i E 3 i i i
I I - - —] I —=¢ I I 1
O v 3 v v 3 v = + v v
pp
T | o |
H— s I !
o~ ”
He E e
f = o = &
P’ 4
e o 1
ANI"4 |
5 E =" <
): - - e
7 e
o
mp
gliss. *
'( n W
P’ A i +—
y a0 AN - -
[ O an Wil
SV
U move the bow vertical trem. from the fingerboard to behind the bridge
gliss. -
) o S o
Y O m~ N He)
Y 4N O O ’ O | |
[ an Y 1y
})y it
pPp
‘ flag. on I J # o &l o
\ !
L —oF O
9 hl-@ #— = #_ — ?
y 4 T T .
[ an) o] &™) ¥~ [~ T 7
AN al
\Ne p— _T pu—
&9 3 3
@y @) @) —m — = = = = = = = — TN
prp pp |
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. =92

X 4
(1.2

Use various fingerings to play microtones between Bb and A and sing with glissando between 3rd to 6th below.

93
7 vV v v v
o
Fl. ey —tiss Dljss—gliss oliss 1O oliss S5liss oliss oliss 1 © aliss oliss gliss D55 T~ gliss 1SS gliss £hss:
})y F 5 S v Fc f 54599+ F StESS: F) a4 T =3 5 - F S35 f FoYai F 5 = Mididd F LSS, 73 ) O]
Use various fingerings|to play microtones between G# and B and sing with glissarjdo between 3rd and 6th below
7 -
Cl |Hes
<Y
\e) — — — — W\— — — — — — — —
O liss. = gliss. = gliss. = gl La ¥ - = : = gliss. = gliss. P . = e = gliss. = ghi
4 gh/S&f&F ,gh/ss,f& r gliss. = gliss. gliss = glis. T gliss, = gliss. — glss = &liss
mouthpiece
A backwards
A - i - i - = i
Hn. [fes I I —V |
\Q_x)/ I I I 1
o [ I [ & I
n= __ I [ |
©
#:t
y!
/! - - 3 -
© ¢
)
Pno. Eﬁ_E:
o) - - -
7
(very rapitly moving pan possition)
pizz. . . .
o # # # #
Vln : D bl o D hal 0 0 D " o 0 D ol o
' })y —7 77 | 7 7 Il I | 77 Il | 77 Il | | 7 7 Il i 77 Il I — 77 Il I 77 Il i
(very rapitly moving pan possition)
pizz. @ ¥ 3 ¥ . . P 3 . . ha Py
%) P 1 S P P =:—br. o 10
Vla | [V 24 < o W o < o o O o To o o @ o < (%7 o @ (%7 PR ] L2 a2 ] < ¥ < T < <
- I =— o gl 7 L ¥ P W <7 LA Y A </ O — LY — = 2 ¥ K A W 7 LV N P o <7
ey 7 7 17 & 7 777 /J'tl'f 7 /7 1T 7 ¥ 7 7 7 Il 7 '”T 7 17 7 L 7 777 /'”T 7 7
[T R Ry g g — [ T R g [ N g =gy —— [
very rapitly moving pan possition
tl t
iZZ. . . . .
P . | he B . be . . be B . be
\V/ ). -~ e el J -4519-4-4 L% e q-,ﬂ?o -,ﬂ?-,-, L% ] %t‘ll’ Y 2 L% ﬂl’qq L% u.'-f-fll:l‘le Y 2 L% 3?-1-1 L%
C. tﬂpq 71 & A  — Y - 71— <7 7 Y — P . ¥ T A—.— 7
7 7T I —7 7 i hulll 77 I il | 77 il hull] 7 7 Il A I 77 il hl 7—7 Il il 77 |
(very rapitly moving pan possition)
pizz. . . . .
i 2 g . . o - . 2 g — r 3 ﬁ . ' - _ - ﬁ . . . r 3
Db\ oy Py ey ey 7 e A e S
y
N e e e i I e R I P e e = —— B ==y =" = e e e R W = = = g ===
Electr
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CL

Pno.

Vin.

Vla.

Db.

Electr
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X 4
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97
7 v v v v v
o 7.
@ @\é Slzss. Slss. oliss. P S — T oI — /T TS gliss ghsS L= —glss—— gliss—— © ghss BUSS O ———
Ca o T T =TT ; ST =
0H | | 2 hﬁ Z h_a. | |
)’ A | 2 | |
(o5~ b o z
SV
e - . = . = . = - s . == = . = = - . = . ==
= ghss,. = = gliss. = gliss. %\_ 8liss. — gliss, = gliss.  — WSS == ghiss. = gliss. S gl = gl —= - Sliss, — ghss = =
P s P e AL T P

R spitting tounge

PP mp mf —
To bowed bowls
Bowed bowls placed on a Timpani
TR [ [ | il ul il |
LI | | | | |
: o5
r3 r3
4 * be = e 'ﬁ,#g He
- - I O i =+ o
b 7he! d R ! = = =
;)y [ ] P | Q.
=l = 2 -
mp F:E %: r:
Q°—.° r A
[ i Lk Lk i - -
V4 | L Th |
| b ™ |
' ba J =72
- CN bl e
#ﬁ? e = e - - - -
SV —7 A v 7 77 v
[ === = =
. .
. ® T . =—['
< ® < e < < @ 7 -7 bl hd - -—
LA J g/ <] o] /7 o o 7
(3] 7T 7 'H'F‘ 7 777 7 '
arco
sul A E}e
. g he sul D %
Y 2PN L Y "
bl O CN”7 L2 | 2 LR - ] e 72 < (%7 - - - - 7 2
t#P o/ </ T & VA </ 7 P
7 7 — VV 7 7 i €
ﬁ = <
. .
0 0 o3 0
ﬁ 27 < < RO 7 < - - —
</ 7o |« &1 </ 7
71 7 ) 7 777 7
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102
7N v v v v
A = 5 - - - - -
Fl. |t LS4 0] © 0] == ———n—F"~pn
SV — O} _ | S —=O] | EA— JO) 54 I EA— [Sam— I f
o I
Y]
ClL |H{es
<Y
N = - - % - - = ¥ - - - ¥ - - o o - Y - - o oy - - - - - @y = - —
Play pitch with tremulo and sing
f + approx. pitches (within major 2nd.) + (©)
@'ﬁ = | - | | | | - | |
Hn. — I I I I | I ]
SV | K2 Iz 1 | K2 | K2 Iz 1 I <z 1
LY —— = T— — p— = = T— — — D - — ——— — =
FT T BT ST T o T ST SHr T
rp p P
| © © o o | | © |
o o | | | | o o | |
Change from finger above the bow
arco to the written double stop harmonics
sul D E | | (w)
= a Tl a A A A A A | °
v N sul A A A A A A A A & /?J‘s,
y 4 — — — — — —
Vin. |Hes = = £ = = = = = =
ANS7
D) — P—
P poco — —_— | .
(as|soft as possible)
arco sul D Change from finger above the bow
- | sul G Finger position on the stfing abowe the bow. to the written dopible stop harmonics | @
A A A A A A A 7,
I i A A A A A A A &r2ss. O o O _—
- - - - - - -
via. |[{8——2—=2 z z Z z z z z =z
) —=F —
——— I — — —_—_—t
Y4 (as soft qs possible)
Change from|finger above the bow
to the writter] double stop harmonics
V' Finger position on the sfring abowe the bow. | (w)
| =
A A A A A A A A Siss. | o
A A A A N A A A S
D — — I — I I — ©O
ve. == Z Z z Z Z Z Z =
JE— — ] I —— —_— E———
' | |
| T |
V Change from finger above the bow
to the writteph double stop harmonics
sul D Finger pdsition on the string abowe the bow. )
sul A A A A A A A\
arco I i A A A A A A Slrss o
) - - P - P - P S
Db. [9F . z z z z 2 £ o=
\
—
P —_—
Electr W
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111
9 I I ]
c. | | | |
9 I I ]
. (% | | |
T — -
v gliss. — gliss. = gliss. Tiss. — ghss. — gliss, —  ghss: - guss. = 8U1SS- - &hss. 4 — gliss.
%g’l/sshﬁv&ﬁ/f\%g/g/f\g W T s
© o © |
| | |
= r o - = -
N #:1‘ — - - — = — . F = =
)" 4 L | I sr ]
7\ - - 9] [2Y he il
l\fy\'\ l v - Vr T
D)) e
Pno. ———
p
¢): - - — — 3
4 | 1 P
i .
\_/v
o]
) — — ~ ~ o
o~ ] <
Vin. |Hes  — S S
VN O
o) —
P
I O/OE e P P
b )
Vla. |HrR=f — S =
ey~ 4 % F
o T I~ -
- & QE/—\A% N> &=
) = v
VC ,'.v 0 I O
1
A Xl g L. H—'g_
Db. |EE=Re Enibed =
~ O hul
\
Electr
4 114 toneclapp and flutter. Quiet but forcefull. (breath where necessary)
Fl.
D' 4
CL |Hes
SV
Ne) —_— —

gliss.

liss. =
%n% _é’/—ﬁ/

F  ghs. = gliss. o glhiss. 1IJI': gliss. F 8liss.

Air sound with f valve out. play 1st and 0 valve ad libitum

ANGY4 i Ib.gl i v = —
v~ bvv v v
p
| |
o [ o |
r3 o = =
fe = ’#.9_ b:E = =
A = = e == =
D' 4 |
/- - =
© s
r
.'.

e
Pno. %
Q

rax
) - -
4 iy
i
mf
7 () ~
o ~ J FS
Vin. |Hes—== SO
AN Py
DY) —
. [~ o
Ao .4 #-9—. £ —
$) -~ SE IS A IS P
via. |8 4 o
o~ T sl
s
- ~~ — g_/_\
A'e_ y /—\_Q
N i A ~~ &
)=O
Ve. 7 %
== — &
) O Zlo
Db. 7 O —
\

Electr
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A - i i
Hn [ Fan | ‘7 |

Dj ' '

mp
To Crotales
- © |
[7:2 i

Y] = 5

y 40 - b

[ fan e

DJ %
Pno. p

rax

): - -

7

. . @ R.H./fingers slap on strings
A (pizz. like)
y
(=" =3 I I i i

Vin. |Hoso - n 5 I I -

A\ A" Ll ;

0y, pp =

w @ R.H./fingers slap on strings
o, (pizz. like) n oy -

102 o — , u = g

Vla. Eﬁ < g g | | om i i T T i T

e e S e A e e e e ——
prp

R.H./fingers slap on strings
i

e # F;l‘ﬁp:gq':

i % o b

| | | | | | | il |

<
(@]
NJ
[
1
» D
Mﬁjt
E=d
N _|

- izz. like
-5 W iz like)

prp
— 3
Db. = -

(@]

Electr w—_—-*w—{

|
p
o I I
o |
A
hzt -
L — — 5
& %
[ fan W - !
Ol mf
Pno.
hd ': Ll -
7
make short brakes (rests) ad libitum
o f)
A—F—— = = — I % ————
Vln. iI L — gli | # = h
L] n' L] - A
pp
make short brakes (rests) ad libitum
he 4 b . ¢ - u
i i 1 ) e P ]l
Vla. Wr—r ! — T —r ! e —

make short brakes (rests) ad libitum

S
N

(pizz. like)

make short brakes (rests) ad libitum

w @ R.H./fingers slap on strings
-y u n b Ly
rax ) 7] # 7 - i 7 P
Db. [ I P=oom - - SO
i i s i i i i i i 1 i i i
\
Electr



19

120

sempre

poco ———

e —

Sl
||
]
L 1N S
I I m LY S
L] [ |
ol !
. E=S
(\NE |
w i
N I M
(D) il S
) A sl o n
wl "
u.Mﬂmﬂ___ ml
Nl |
[ | [ THH
il 1
I
[ ] [ 1|
=
LY
R N ﬂ
@ i w e
[ I
< i
N it W
s :
Il
ol
S W
. DA
QRN
I !
P
[P
1
[P
[P
1
n
-mw
By ﬂ..mJ »nwﬂ_%l
e N RN NE ot N P
l‘l\'\ ) Y §
g S g o S o
e & = > > A

Electr

Crotales

DL

1N

o

bm

N
=

Wl
XX

mlll
B =

0

#
s

N

wll
===

ba

o ()

|ﬂ|___

il

om

a

o=

bm

Im

Vla.

Ve.

Electr
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128
0O
> 4 - T I —
Hn.
AND"4 1 1 Al
D)

play with chopstics or thin metal stick

RN

o |
%j{ I T I
rp

N TR tn R
v 0 h.ﬂ! = #! = g — — hm T i
by A | Iﬁ
Vin. 2 > #n i
" " ;
o — — ; HL h_
—_— poco | sempre
n
. bz lo=
%) -
via. 1H2 .Jq.-ﬁl_bp
5 * g
Tap with fingers on instrument body
(brusco "abrupt" irregular rhythm var. lenght of rests between ndtes)
> >
X = x
ks = = hﬁ X = = X
- = - = = 3 = =
. J
Ve. | . E
153
— 4
.* Y
(ad lib. accent on few notes)
Tap with fingers on instrument body
Tap with fingers on instrument body (brusco "abrupt" irregular rhythm var. lenght of rests between notes)
(brusco "abrupt" irregular rhythm var. lenght of rests between notes)
=
« X ks = « X x = = x >
. - - X — - - — - X — X =
Db. |E¥ >
\ > X > > X
>

(ad lib. accent on few notes)

Electr

(ad lib. accent on few notes)



(activate volume control and increase - decrease ad. libitum)
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131 W
” ()
A - -
Fl [ Fan )
ANV
DY)
wind tones
0H
A
Cl |H{eo S
ANSVAIS 4 LS4
\ e
mp
- ql_ | a I ﬁl ! ﬁ - g:g E:'
Crot Hel T—] Ie e —] I T I
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sempre volume control al fine

wind pitch --> sound --> whisle tones
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(sempre move ad. libitum)
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play harmonics ad lib.
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(sempre volume control ad. libitum)
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play harmonics ad lib.
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